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EXHIBITIONS 

Calendar of New York Exhibitions, See Page 2. 

IN THE GALLERIES. 
New York. 

G. H. Ainslie, 569 Fifth Ave.— Paintings by 
George Inness, A. H. Wyant and other 
noted artists. 

Blakeslee Gallery, 358 Fifth Avenues-Early 
English/ Italian and Flemish paintings. 

Bohler and Steinmeyer, 34 West 5C St.— 
Works of art. Old paintings. 

Bonaventure Galleries, 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

George Busse, 12 West 28 St.— Printseller. 

Canessa Galleiry, 479 Fifth Avenue — An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings; art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

E. Dreyfous, 582 Fifth Ave. — Antique and 
modern works of art. 

Dreicer & Co., 560 Fifth Ave.— Old Chinese 
porcelains and hard stones. 

Durand-Ruel, 12 East 57 St.— Ancient and 

: modern paintings. 

Duveen Brothers, 720 Fifth Avenue — ^Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue — Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
delected old masters. 

The Folsom Galleries, 396 Fifth Avenue — 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 

- works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.— Paintings, 
etchings, engravings. Special agents for 
Rookwood potteries. 

Kclekian Galleries, 709 Fifth Avenue— Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave — 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue- 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 
prints. 

Kouchakji Freres^ 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue — 
Paintings by American artists. 

McDonough Art Galleries, 20 West 34 St.— 
Modem Paintings. 

Montross Gallery, 550 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 537 Fifth Ave.— Amer- 
ican and foreign paintings. Original 
etchings. 

Frank Partridge, 741 Fifth Ave. — Antique 
furniture. Chinese pdrcelains. 

Lewis & Simmons, 581 Fifth Ave. — Rare 
objects of art and old masters. 

Louis Ralston, 567 Fifth Avenue — High j 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fi£tl| Avenue— Old 
and modern paintings. 

Rohlfs Art Galleries, 944 Fulton St., Bklyn. 
— Paintings, bronzes and rare porcelains, 
.and modem paintings. 

Scott & Fowles, 590 Fifth Avenue— High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 

Jacques Seligmann, 705 Fifth Ave. — ^Works 
of art. 

H. Van Slochem, 477 Fifth Avenue— Old 
Masters. 

H. O. Watson & Co., 601 Fifth Ave.— Works 
or art Period furniture. 

Yamanaka & Co.. 254 Fifth Avenue— Things 
Japanese and Chinese. 



Fifth Avenue — Se- 



Boston. 

Vose Galleries— Early English and modem 
paintings (Foreign and American). 

Chicago. 

Moulton & Ricketts — American and foreign 
paintings. Ongmal etchings. 

Henry Reinhardt — Old and modem paint- 
ings. 

Albert RouUier — Rare engravings and etch- 
ings. 

W. Scott Thurber— Fine Paintings and 
etchings, 

Germany. 

Julius Bohler, Munich — Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich — High-class 
paintings of German, Old English and 
Barbizon Schools. 



Netherlands Gallery — Old masters. 

Wm. B. Paterson — Pictures old and modern 

Persian Art Gallery, Ltd.— Miniatures, MS., 

bronzes, textiles, pottery, etc. 
Sabin Galleries — Pictures, engravings, rare 

books, autographs, etc. 

Sackville Gallery — Old Masters. 

Shepherd Bros.— Pictures by the early Brit- 
ish masters. 

Spanish Art Gallery — Primitive paintings 
and antiques. 

Paris. 

Charley- B runner — High-class pictures by 

' the tjpld Masters. 

Cane$sa Galleries^Antique art works. 

Durand-Ruel Galleries — Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch — Numismatics — Classical 
Mediaeval and Renaissance art. 




A RECORD GOYA PRICE. 

• One of the best-known South Aaner- 
ican residents in Paris is M. Carlos de 
Beistegui, who is not only an enlight- 
ened collector, but has also been a gen-' 
erous benefactor of the Louvre. M. de 
Beistegui does not Avish to have many 
pictures; his aim being to possess a 
masterpiece of each of a few great 
painters. For some years he has cov- 
eted a superb painting by Goya, the 
portrait of the Marchioness de La So- 
lana del Carpio, which belonged to the 
Marquis del Socorro, at Madrid, who 
always refused to sell it in spite of sev- 
eral tempting oilers made to him by 
M. de Beistegui. The Marquis recently 
died and his heirs have at last consent- 
ed to sell the picture, for which M. de 
Beistegui has paid $100,000, which must 
be the highest price ever paid for a 
Goya. But then there are not many 
Goyas like this. 



GIVES CLOISTER TO FRANCE. 

[George Grey Barnard has presented 
to the French government the red mar- 
ble Roman cloister in the ruins of the 
Abbey of St. Michael de Cuxa, the pro- 
posed removal of which to the United 
States aroused a storm of protest. 

It was said to have been purchased 
for a prominent American collector, and 
the local authorities applied to the 
Under Secretary for Fine Arts to pre- 
vent its removal. 



LA. BARONNE DE FONTETTES, 
By J. M. Nattier. 
(Signed and dated 1755) 
Purchased at First Session Kraemer Sale by Chas. Lowengard, Paris, April 28, '13. 



JCENNEDY GOT THE WHISTLER. 

The portrait of M. Duret, of Paris, 
by Whistler, recently acquired by the 
Metropolitan Museum, was secured for 
that Institution by Mr. Edward G. 
Kennedy, who has long known M. 
Duret, and who suggested that he 
should sell the portrait last year when 
they were chatting in Paris. M. Duret 
then stated that he would not care to 
so sell the work, unless for a Museum, 
the Metropolitan in preference, and 
when Mr. Kennedy found that the Met- 
ropolitan would entertain the idea of 
its acquisition, he had the canvas sent 
over here and sold it to the Museum. 

So that Mr. Kennedy's call upon an 
old acquaintance secured for the Met- 
ropolitan Museum one of the best ex- 
amples of Whistler, and one which adds 
greatly to the Museum's collection of 
Whistler's works. 



J. & S. Goldschmidt, Frankfort — High-class 

antiquities. 
G. von Mallmann Galleries, Berlin-r-High- 

class old paintings and drawings. 
Dr. Jacob Hirsch, Munich — Numismatics — 

Classical, Mediaeval and Renaissance art. 

Holland. 
A. Preyer, The Hague — Old and modern 
paintings of Dutch and Barbizon schools. 

London. 
P. & D. Colnaghi & Obach— Paintings, 

drawings and engravinp^s by old masters. 
James Connell & Sons — Original etchings. 
Dowdeswell Gallery- -Old paintings. 
Edward Gallery — Works of art. 
French Gallery — High-class pictures. 
R. Gutekunst — ^Original engravings and 

etchings. 
E. M. Hode^kins — Works of art. 
Knoedler Galleries — Old Masters of Dutch 

and English schools. 
Leicester Galleries — Modern paintings. 

Etchings by masters. 

Lewis & Simmons — Rare objects of art and 

Old Masters. 
Arthur Tooth & Sons — Carefully selected 

paintings by Dutch and Barbizon artists. 



Kelekian Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Kraemer Galleries — Paintings, furniture and 
objets d'art of the XVIII century. 

Levesque & Co. — Ancient and modern 
paintings. 

Lewis & Simmons — Objects of art and old 
masters. 

Hamburger Freres — ^Works of art. 

Knoedler Galleries — Old an<J modern paint 
ings of all schools. 

Kleinberger Galleries — Old Masters. 

Kouchakji Freres — Rakka, Persian and 
Babylonian pottery. 

Ch. Lowengard — Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt — Old and modem paint- 
ings. 

Steinmeyer & Sons — High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 

Chas. Vignier — Oriental Works of Art. 



I The famous Banqueting Hall recent- 
ly removed from Rotherwas Houfet, 
Hereford, England, by Charles of Lon- 
don (718 Fifth Avenue, N. Y.), and <^n 
exhibition in his N. Y. galleries for tjie 
past two months, has been sold to Mr. 
M.eri.^ert Pratt, of Bruulrlyii, arid v;ill 
be placed in his new home designed by 
Mr. James Brite. 

Mr. Pratt has kindly consented to 
allow this famous room to remain on 
exhibit at the Charles' Galleries for 
another month for the 'benefit of the 
public. 



Mrs. Byam K. Stevens has presented 
to the New York Historical Society, a 
rare historic print of Wall Street in 
1825. The view is from Broadway 
looking down Wall St. Only four or 
five of these prints are known. Messrs. 
Robert Goelet, John D. Crimmins and 
Amos F. Eno each possess a copy. An- 
other copy recently 'brought $2,010 at 
auction. 
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OF SPECIAL NEW 
EXHIBITIONS. 



American Museum of Natural History, 77 
St. and Central Park W. — Paintings of 
Alaskan scenery by Leonard M. Davis, 
to May 30. 
Charles Gallery, 718 Fifth Ave.— Eliza- 
bethan panelled banquet hall, from Roth- 
erwas House, England, on exhibition 
until June. 
Gorham Co., 36 St. and Fifth Ave.— Exhibi- 
tion by American women sculptors, 
to May 29. 
Knoedler & Co., 556 Fifth Ave.— Land- 
scapes by Mrs. Dunlap Hopkins, May 
12-26. 
Metropolitan Museum, Central Park. — Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections — recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until vlO P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Friday's, 25 cents. Free 
other days. 
National Arts Club, 119 East 19 St.— Small 
marbles and bronzes by American sculp- 
tors, to June 1. 
N. Y. Public Library — Spring Exhibition of 
Recent Accessions and Engravings by 
Wm. Faithorne. 
Yamanaka & Co., 254 Fifth Ave.— Exhibi- 
tion of ancient Chinese potteries, of Han, 
Tang, Sung, Yuan and Ming dynasties. 



DURAND-RUEL NOW UPTOWN. 

The old and well-knoAvn firm of Du- 
rand-Ruel, has removed from 5 West 
36 St., to its new and handsome build- 
ing at 12 East 57 St., and will here- 
after be known simply as Durand-Ruel, 
and not as formerly, Durand-Ruel & 
Sons. 

The new building, in its architecture 
and interior arrangement, appointments 
and furnishing is one of the two most 
complete and attractive of its kind in 
New York, and its entire atmosphere, 
is marked by rarely good taste and re- 
finement. 

It is difficult to realize that such ef- 
fective results have been secured in a 
building which, while it is some ten 
stories in height, and with a depth of 
100 feet, has a frontage of only 25 feet. 
Three to four floors are conve- 
niently arranged for the storage and 
showing of the old and modern fine pic- 
tures, for which the house is noted, 
while there are offices on the second 
and living rooms on the top floors, for 
the members of the firm. 

The building is absolute^ fireproof 
and contains no boilers or other appa- 
ratus, receiving its light and heat from 
the street mains, so that, apart from the 
freedom from fire danger, there is no 
loss of room in the basement. 

The first or street floor has a long 
and well-proportioned entrance Hall 
Gallery, leading into a square gallery, 
with top light, in the rear. The walls 
of these two galleries, as also of the 
front and rear galleries on the third and 
fourth floors, are covered with a rich 
golden brown Japanese grass cloth, 
with which the carpets tone. 

On the second floor are the offices of 
the firm and storage and repair rooms, 
while two small and tastefully arranged 
Roof Gardens, with vistas of the Park 
and over both the North and East riv- 
ers, add greatly to the attractions of the 
building. 

It is a pleasure indeed to visit this 
new Art House, with its spacious and 
beautifully lit galleries, in which are 
hung the choice examples of the mod- 
ern French Impressionist painters, of 
the Barbizon masters and of the Old 
Masters, for which the house is famed, 
and Durand-Ruel are to be congratu- 
lated on their new N. Y. house. 



WASHINGTON (D. C). 

The Fourth Annual Convention of 
the American Federation of Arts W3S 
held in the New Willard Hotel ball- 
room on Thursday and Friday, May 
15-16. At the opening session on 
Thursday, the delegates were officially 
welcomed by Commissioner Rudolph. 
'The opening address was made by 
President Robert W. de Forest, who 
spoke touchingly of the late Frank D. 
Millet and the work he did for civic 
betterment. Miss Leila Mechlin, Sec- 
retary of the Federation, presented a 
resume of the year's work, which was 
illustrated with stereopticon views. 
Then followed ten-minute addresses by 
Richard B. Watrous, Mrs. Melville F. 
Johnston, Prof. Holmes Smith, Mit- 
chell Carrol, Col. Spencer F. Cosby 
and Glenn Brown. The afternoon ses- 
sion was given up to the reading of 
papers on "Small Art Museums," by 
Harry W. Kent, Mrs. George W. Ste- 
vens and Prof. F. J. Mather, Jr. 

At the morning session on Friday, C. 
Howard Walker, of Boston, speaking 
on "The Relation of Industrial Art to 
Education," said, in part, that "the 'Fu- 
turist,' the 'Cubist,' and all other ex- 
ponents of the pitiful eroticisms of the 
present day, mistake inefficiency for 
expression." Other papers were read 
bp Ralph Adams Cram and Charles 
Russell Hewlett. In the afternoon a 
resolution was adopted asking for the 
creation of a Federal Bureau of Art, 
and a vote of appreciation w^as given 
the Wisconsin legislature for the crea- 
tion of a State Art Commission. 

The convention closed Avith the elec- 
tion of the following officers and direc- 
tors. 

Robert W. de Forest, President; Miss 
Leila Mechlin, Secretary, and N. H. Car- 
penter, Treasurer, were re-elected. Charles 
L. Hutchinson was elected first vice-presi- 
dent, and the other vice-presidents chosen 
were Mitchell Carroll, C D. Walcott, Ar- 
cher M. Huntington, W. Bixby, E. D. Lib- 
bey, Hennen Jennings, Cass Gilbert, Gardi- 
ner M. Lane, John Frederick Lewis, Mrs. 
E. W. Pattison, and Mrs. Charles Scheuber. 
A new board of directors was chosen, 
composed of John W. Alexander, C. W. 
Ames, David K. Boyd, Glenn Brown, N. H, 
Carpenter, C. L. Hutchinson, Francis C. 
Jones, H. W. Kent, Bryan Lathrop, F. N. 
Levy, Lee McCIung, T. Nelson Page, C. D. 
Seymour, Lloyd Warren, H. Walker, M. F. 
Scaife, C. R. Hewlett, R. Clarkson, A. J. 
Parsons, P. B. Robinson and Mrs. Radeke. 



MUSKEGON (MICH.). 

• An exhibition of sculptures by Jo 
Davidson is on at the Hackley Museum 
and a representative bronze in the dis- 
play, entitled "Le Jerre," has been pur- 
chased by the Museum. 



ZERVUDACHI COLLECTION SOLD. 

A cable to the "N. Y. Tribune" from 
Pans says that the sale of the Zervudachi 
collection of modern paintings and half a 
dozen panels of the Mont Athos school, 
sold at the Hotel Drouot, May 17, realized 
only $42,000, being 50 per cent, below the 
estimation of its value. Roybet's "La Main 
Chaude," that brought $8,000 at the Therese 
Humbert auction in 1902, was bought by 
a dealer yesterday for $4,000'. Ziem's fa- 
mous "Fete, Grand Canal, Venice," brought 
only $2,400. There was a marked depre- 
ciation in Henner's "Meditation" and "Mel- 
ancholy", which went for $1,200 each. "The 
Meditation" six years ago was sold for 
$10,000. Jacques's "Flock of Sheep" went 
for $650, against the $1,600 demanded. Jules 
Lefebvre's "Jeanne La Rousse," that fetched 
$1,200 in 1902, was sold yesterday for $770. 
On the other hand, a portrait of a chestnut 
horse by Rosa Bonheur fetched $400 yester- 
daj^, compared with $160 thirteen years ago. 

PHILLIPS' AMERICANA SALE. 

The sale of the Sir Thomas Phillips col- 
lection of rare Americana, MSS., auto- 
graph letters, etc., begun May 19 at Sothe- 
by's. 

Mr. Stevens paid $1,075 for "A Discourse 
Concerning the Great Necessity for Mani- 
fold Commodities That Is Likely to Grow 
to the Realm of England by the Western 
Discoveries Lately Attempted." This was 
written by Richard Hackluyt, of Oxford, 
m 1584, and it is recorded of this unique, 
manuscript that, unable to find a resting 
place in a library in America, it became the 
property of its late owner. Mr. Stevens 
also purchased for $275 the ^original auto- 
graph collections of Philip Buache, a fa- 
mous French biographer, dated 1753, relat- 
mg to voyages and discoveries in the West- 
ern seas. 
Mr. Hiersemann, of Munich, bought "An 



Account of Panama and Other Portions of 
America," from the collection of William 
Blathwayt, Commissioner for Trade and 
Plantations, about 1690, for $105. Mr. Frank 
Sabin bought Blathwayt's official copy of 
the "Accounts of the British Revenues in 
America from 1701 to 1712 for $380, and Mr. 
Quaritch purchased for $200 four of the 
Junius letters addressed to Mr. Woodfall 
and relating to the struggle between Eng- 
land and France for the possesion of Amer- 
ica, particularly Rhode Island. 



OERTEL COLLECTION SALE. 

The collection of statues in wood of the 
Gothic and Renaissance period belonging to 
Dr. Oertel of Munich was sold at Lepke's 
Kunst Auction Haus, Berlin, May 6 and 7, 
for a total of 661,225 marks. 

The best prices obtained in marks follow: 
"Madonna and Child," 52,000; "Magdalen," 
24,000; "St. Stephen," 10,500; "St. George," 
20,000; "Evangelist Johannes in Pulpit," 
15,100; "Virgin Mary and Christ," 17,000; 
"Virgin Mary" and "St. John," 11,000; 
"Mary and Child Christ," 15,500; "Madonna 



and Child," 15,500; "Group of Three 
Women," 17,000; "St. George on Horse," 
11,400; "Madonna and Child," 9,100. 
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FRANK PARTRIDGE 
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A niique Chinese Porcelains 
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Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Durer, 
Rembrandt Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, etc. 

410 South Michigan Boulevard, Chicago 
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CARROLL ART GALLERIES 
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64 West 38th Street 
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103 West r4th Street, New York 
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A Louis XV drawing room suite of a 
large sofa and eight armchairs, covered with 
fine old tapestry, was sold at auction May 
20, at the Hotel Drouot, for $20,900. 
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ART SCHOOL AWARDS. 

The Art Schools are holding their an- 
nual exhibitions, and awarding ^ the 
usual prizes.. The Academy of Design's 
Mooney Memorial Scholarship, only 
awarded every other year, which gives 
the winner two years' study and travel 
abroad, and is most eagerly contested, 
was won this year by Alaurice Askin- 
azy. Its previous winners were Mau- 
rice Stern, 1904; H. H. Aronson, 1906; 
A. L. Kroll, 1908, and Maurice Oevy, 
1911. 

Other awards were as follows: Antique 
school silver medals to Joseph H. Bursch, 
William Hill and Kohmen Oswald, and 
bronze medals to Richard L. Brown, Rich- 
ard Andritzke, Marcus Perper, Jennie Alm- 
gren and George Arjakse, in the life schools 
the Cannon prize of $100 to George David- 
son, other money prizes to Sybil L. Reb- 
man, William Meyerowitz. J. Trotta, Sarn- 
uel Kaplan, John Matulka, Gustave J. Dill 
and Bernard I. Green. 

The prize of $100 in the composition class . 
went to Abraham Harriton and the other i 
money prizes to Maud F. Berneker and ' 
Frank L. Nicolet. Sybil L. Rebman and 
Abraham Harriton captured the first and 
second prizes in the etching class, where 
silver medals were taken by Mark Gold- 
schmidt, Edwin A. Davis, Abraham Gins- 
burg and Emile Gruppe. In the sculpture 
class the first prize went to Duane Cham- 
plain for the figure and to Emilio E. Angelo 
• for composition. 

The annual exhibition of the year's work 
by students of the art classes of the Young 
Women's Christian Association was held 
on Wednesday. 

The following awards were made by 
George W. Breck and William Laurel Har- 
ris: To Isabelle Barrett the first year schol- 
arship, with hon. mention for Alice Hall 
and Gertrude S. Kramer; to Mary Buzzoni, 
with the second year scholarship, ,the hon. 
mention to Dorothy Schiller and Kathleen 
Voute; and the first year embroidery schol- 
arship for color to Margaret Home. 

The awards for excellence in the embroid- 
ery class were made by Mmes. J. Mowbray 
Clarke and Jerome Myers. Evelyn Whitby 
received the scholarship and Mary Buz- 
zoni and Henrietta Deizoroth hon. men- 
tion. The scholarship for evening costume 
drawing went to Jessie Wright and hon. 
mention to Margaret Brown. 



SCULPTURE AT PANAMA EXP'N. 

The sculpture of the Panama-Pacific 
Exposition will carry out the note of 
the exposition in celebrating the open- 
ing of the Panama canal. The spirit of 
achievement, as exemplified in the con- 
struction of the canal at Panama will be 
idealized through the work of the 
sculptors, who are now engaged in 
completing the models. Figures of the 
early explorers of the oceans, statuary 
symbolizing the struggle to pierce the 
rocky backbone of the continents, 
masses of glorified workmen — the hu- 
man bulwarks of the canal — and great 
groups idealizing the crowning success 
at Panama will be among the impor- 
tant sculptural works that will bring 
home to everyone the world signifi- 
cance of the work at Panama. 

The sculpture is designed to form a se- 
quence from the moment the visitor first 
enters the main gates of the Exposition, 
until he has made the circiiit of the expo- 
sition courts and of the enclosing walls. 
Entering from the city by the main gate, the 
visitor will first be confronted with a huge 
equestrian fountain symbolizing the crea- 
tion of the Isthmian waterway between the 
oceans. 

The fountain will be outlined against the 
opening of the 110-foot archway of the Ad- 
ministration building, which will rise to a 
height of 4G0 feet. An epic equestrian group 
representing Energy, the Lord of the Isth- 
mian Way, will be the main motif of the 



the Anglo-Saxon across the plains of Anier 
ica to his final position on the shores of 
the Pacific. Each of these groups will be 
in golden tint, but without a glaring effect. 
These groups, inventions of monumental 
conception and rich treatment, will replace 
the form of the old Roman quadriga. 
Rising and Setting Sun Fountains. 

Occupying positions relatively East and 
West in the center of the court will be 
two free standing monuments, the fountains 
of the "Rising" and of the "Setting Sun." 
The upper portion of these fountains will 
be the sources of the night illumination 
of the court. Great globes surmounted by 
figures representing a sunrise and sunset, 
and typifying the Rising and Setting Suns, 
will give forth at night an incandescent 
glow. Columns of thick white glass sev- 
enty feet in height and rising from the 
center of the fountains will diffuse a soft 
white light throughout the court complete- 
ly illuminating its recesses. At the base of 
each fountain will be basins in which re- 
clining figures, representing the planets, 
will again surmount the globes of light 
behind which the water will fall in screens. 

In the center of the Court of Sun and 
Stars, the great central court of the expo- 
sition will be a sunken garden in which 
there will be set titanic figures in horizon- 
tal compositions of the four elements — Fire, 
Water, Earth and Air. These figures, ca- 
pable of a most symbolical imaginative 
rendering, are being designed by Mr. Rob- 
ert I. Aitkin. Facing each of the two 
arches in the court will be vertical groups 
of figures representing Order and Chaos, 
Eternity and Change. 

But perhaps the most beautiful figure of 
the splendid Court of Sun and Stars will 




TRIUMPHAL ARCH. 

East Side Court of Honor. 

Panama-Pacific Exposition, 

San Francisco, 1915. 

(C) by Panama-Pacific Int'l Exp sition Co. 



Mr. Eugene Castello has an interest- 
ing and well-written review of the last 
Pa. Academy exhibition in the Inteij- 
national Studio for April. 



MONTCLAIR (N. J.). 

The Montclair Art Museum building 
erected at a cost of more than $100,000, 
although incomplete, was informally 
opened May 17. The formal opening of 
the building, which will house a col- 
lection of sixty American paintings 
presented by Mr. William T. Evans, 
will take place next Fall. 
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COURT OF SUN AND STARS. 
At Panama-Pacific Exposition, San Francisco, 1915. 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE. NEWiYORK 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 
which brings out the characteristics ofTeach picture. 
We make a specialty of picture and gallery lighting. 

SEND FOR OUR BOOKLET 

H. W. JOHNS MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY 1719 



ADMINISTRATION BUILDING 
TOWER. 
Panama-Pacific Exposition, 
San Francisco, 1915. 



fountain. A colossal figure of a splendid 
nude youth mounted upon a Homeric horse 
will be depicted as advancing steadily 
through the waters of the dam. The ped- 
estal itself will be extremely simple, recall- 
ing the constructive elements of the canal, 
and will be planned to permit the flowing 
of water down its sides in four great ver- 
tical sheets, which will empty into a large 
horizontal basin. Grouped in serried ranks 
about the piers of the pedestal beside the 
falling waters will be figures of canal work- 
ers. In the basin before the pedestal an 
exultant "Victory" will be perched upon a 
huge winged sea monster. 

Court of Sun and Stars. 
Passing beneath the arch of the Admin- 
istration building the visitor in 1915 will 
arrive in the vast oval courtyard of the 
Court of Sun and Stars, around which col- 
onnades sweep to the right and to the left. 
Before the sightseer, fifteen hundred feet 
to the north, will be a vision of the flashing 
waters of San Francisco bay, seen through 
the three hundred-foot wide entrance of 
the Court, with the column of Victory on 
the waterfront standing out as its central 
feature. On the west side of the court 
will be the great triumphal arch, the Arch 
of the Setting Sun, 160 feet high and cleft 
by an archway 90 feet in height. On the 
east side of the Court of Sun and Stars 
will be seen an arch of equally magniticent 
proportions, the great Arch of the Rising 
Sun. The crowning sculptural features of 
these arches will be massive groups of statu- 
ary; crowning the Arch of the Rising Sun 
will be a colossal grouping of elephants, 
camels, mounted Arab warriors, all figures 
i suggestive of the Orient. Surmounting the 
I Arch of the Setting Sun will be a huge 
I group consisting of prairie schooners, In- 
I dians, pioneers, symbolizing the march of 



be an encircling colonnade which will 
screen the walls of the surrounding build-; 
ings. i\bove each of the columns, which : 
will be sixty feet in height, will be a hover- • 
ing figure with a jeweled head, representing! 
a scintillating star.. At night these stars, '' 
ornamented with quivering prisms, will I 
glimmer and sparkle with all the colors of 
the rainbow, reflecting the lights of i 
masked batteries of searchlights on the 
roofs of the exhibit palaces. 

Administration Building Tower. | 

In the entrance of the court upon San j 
Francisco Bay there will lie, between the 
Transportation and Agricultural buildings, 
a great lagoon, in which will be reflected 
the column of progress upon the water's 
edge, and also the great four hundred-foot 
tower of the Administration building. The 
upward spiral of this column will symbol- 
ize man's climb toward achievement. Con- 
verging about the square base of the column 
will be a stream of figures embodying the 
conceptions of the great spiritual division 
of mankind advancing to a doorway in the 
center of the base. At the summit of the 
column a frieze of figures will appear 160 
feet from the ground supporting by their 
united effort the figure of a youth who is 
launching his adventurous arrow toward 
the sun. 



OUR SENTIMENTS. 

''If you w^nt to avoid absolutely 
making enemies, I will give you an in- 
fallible remedy ; Say nothing, do noth- 
ing, be nothing. But the man, particu- 
larly the editor, who is afraid or hesi- 
tates to make enemies has lost his use- 
fulness. He should be put on the 
shelf."— Dr. William J. Robinson. 



Steinway & Sons 

Art Department 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano, case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under their per- 
sonal supervision, always pre- 
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ties of the instruments. 



ARTISTS' CARDS. 



25 c^nis a lim — minimum 4 linn. 



Dewing Woodward School for Painting 
the Figure in the Open Air. — Bears villa in 
the Catskills. June 1st to November 1st. 
For full information address Louise John- 
son, manager, Box 55, Bearsville, Ulster 
County, New York. 

SUMMER ART CLASS. 

Landscape,, Figure, Still-life, Picturesque 
Coast of Maine. Excellent accommodations. 
Instructor, M. Eleanor Evans, 106 Morning- 
side Drive; telephone 8905 Morningside. 



STUDIO TO SUBLET.— A good studio 
with north light, electric light, etc., in 
convenient locality near Fifth Ave., to 
sublet for three months from June 1 at 
very low rate. Apply American Art 
News office. 



NOMINAL RENT.— Very desirable studio 
to sublet from June 1 to October 1. Suit- 
able painting, sculpture or class. Address 
C. A., American Art News office. 
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ART INTEREST CHANGES. 

With the departure this week of the 
last of the prominent art dealers for 
Europe, and of the last band of Amer- 
ican artists for Europe and the country 
— the art season of 1913 in America has 
deiinitely closed. The interest in art 
happenings now shifts to London and 
Paris and other Continental capitals, 
where art lovers and dealers are as- 
sembling in anticipation of the remark- 
able art auctions, soon to take place in 
these capitals, and especially in Paris. 

The first great art auction of the 
opening season in London will be that 
of the pictures, furniture and art ob- 
jects of M. H. M. W. Oppenheim at 
Christie's, June 16. The first of the 
remarkable series of art auctions in 
Paris will be that of the "Old Masters," 
owned by the late Eugene Kraemer, 
June 2. This will be followed by the 
sale of the late Baron Steengracht's 
well-known and valuable pictures from 
his home in the Hague, June 9. The 
dispersal of the Eugene Fischhof pic- 
tures will come June 14, and that of 
the rarely fine von Nemes pictured, 
June 17-18. 

The Art News will have full and 
interesting stories, by cable -and mail, 
of these events in its June issue, and 
will, meanwhile, continue to chroniclje 
all important art happenings here and 
abroad. 



THE ART SHIP SAILS. 

With the departure of the Mauretania- 
at 1 A. M. Wednesday morning last,! 
the American art season of 1913 may| 
be said to have closed, as that fast and 
luxurious vessel, bore away such an 
unusual number of prominent dealers, 
artists and art lovers, that she was 
christened "The Art Ship." On board, 
as the huge vessel left her wharf in full 
moonlight, as the list of passengers 
read, among other distinguished per- 
sons, were William M. Chase and Mrs. 
Chase, T. J. Blakeslee, John Lane, pub- 
lisher of the "International Studio," 
Henry Reinhardt "and Valet," George 
R. Fearing and "two Valets," the col- 
lectors Theo. M. Davies, Honore Pal- 
mer, P. J. Goodhart, John N. Willys, 
and Walter Lewisohn "and Valet," and 
Mr. Louis Ralston, who was accom- 
panied by Mrs. Ralston, William Ral- 
ston and his eminent counsel, Hon. 
Jacob A. Cantor. 

OBITUARY. 



Ludwig E. Faber. 

Ludwig E. Faber, the portrait paint- 
er, died in a Philadelphia hospital. May 
16. He was 57 years old and was born 
in Philadelphia. He studied art in Ger- 
many and France. He was a charter 
member and president of the Sketch 
Club, and vice-president of the Penna. 
Society of Miniature Painters. 

Sir Coutts Lindsay. 

Sir Coutts Lindsay died in London, 
May 8, aged 89^ 

He aided in founding, in 1877, the 
Grosvenor Gallery. All Whistler's 
nocturnes were exhibited there, as well 
as his "Valparaiso" and' his portrait of 
Irving. The. opening day of Gros- 
venor Gallery became one of the great 
social functions of London. 

Sir Coutts Lindsay was himself a 
pupil of Ary - Seheffer, and jainted 
many well known pictures, especially 
portraits. He also made the frescoes 
in the central hall of Dorchester 
House. 



them to membership on the board of trus-j 
tees, may look businesslike, but the gentle-, 
men in question will hardly submit to being 
"sandbagged" in this way. 

If lack of space, which has been used 
for so many years, as an excuse for poor 
exhibitions, in conjunction with the rights 
of Academicians to show one painting ex- 
empt from judgment by the jury, stands m 
the way, why not, since the Academy in- 
cludes in its membership all of the best 
painters, give each autumn an exhibition of 
members' work, and each spring an exhibi- 
tion open to all artists who might pass a 
carefully selected jury of seven men? 
Select the seven as really the best men 
available for the purpose of selecting and 
hanging paintings and sculpture, and to 
give medals, to be sure not to themselves — 
and select them because they have proven 

themselves "disloyal" to their friends, _ . 

when placed upon their honor to select and whose pictures are interesting, and espe- 



THE OLD SALON. 
(Second Notice.) 

Continuing my review of the Old 
Salon from last week's issue I must 
notice the Spanish pictures. 

Spaniards Show Good Work. 

Such is the soapy smoothness of most of 
the paintings, and so low is the average 
quality that any picture painted at all broad- 
ly or freely seems good in comparison with 
the others, often probably better than it 
really is. But there is no doubt that among 
the best work in the Salon is that of two 
or three Spanish painters. The two pic- 
tures by Tito Salas, "The Miracle" and the 
"Breton Fete," are very strong, fine in color, 
with something of that brutality which has 
always characterized the Spanish school. 
Perico Ribera is another Spanish artist, 



arrange an exhibition, which is all any self- 
respecting painter has a right to expect. 

Yours very truly, 
New York, May 12, 1913. Member. 

Vanderlyn's Ariadne. 

Editor American Art News. 
Dear Sir: 

It aftords me great pleasure to give a 
satisfactory answer to Mr. Hart's inter- 
esting letter published in your last issue. 

It is, of course, quite true that the Pa. 
Academy owns an original painting of 
"Ariadne" by Vanderlyn. 

The general public, however, has until the 
present time, known nothing of the other 
original painting by Vanderlyn of the same 
subject, now on exhibition at the Macbeth 
Gallery, New York, because it has always 
been, and is still, the private property of 
the family of the original owners. 



cially good in' color and, although the work 
of Carlos Vazquez is hard and in bad taste, 
he is very clever. A picture by Carlos Otero, 
a Venezuelan painter, representing a popu- 
lar dancing hall in the Latin quarter, is also 
considerably above the average of the 
.Salon. 

Italian and English Pictures; . 

Two Italian artists, Gennaro Befani and 
Ulysse Caputo, deserve mention. The color 
of both is attractive, but the former, espe- 
cially, inclines too much to mere prettiness. 

Few of the English pictures are at all 
noteworthy. The landscapes of C. F. Barry, 
the picture by Miss Amy Browning of a 
shady garden with figures, a portrait by 
George Watson and a landscape by Miss 
Gertrude Curtis are among those which I 
marked as being the best, but none of 
them is very remarkable. Miss Hilda 



It was painted by Vanderlyn for Mr. Fearon and Miss Ada Hdlt also show some 



James Alexander Stevens, of Castle Point, 
Hoboken, N. J., who had greatly admired 
the "Ariadne," now in the Pa. Academy, 
and ordered one closely resembling it, al- 
tl^ough not strictly a replica. 

This picture, with accompanying papers, 
is in the possession of my cousin, Mrs. 
James Walter Vroom, daughter of Mr. John 
Stevens, and granddaughter of the above- 
mentioned Mr. James Alexander Stevens, 
for whom Vanderlyn painted it. 

As it is of great beauty, and in a remark- 
ably good state of preservation, the art 
lovers of New York would doubtless be 
glad to see it placed in the Metropolitan 
Museum. _ ; _^ 

'Anx further Ihforniation thrs'sut)ject 
which may be desired, can easily be obtained 
from the owner, in whose old home and 
in times past, I have often greatly admired 
the painting. 

Charlotte H. Coursen. 
New York, May 20, 1913. 



CORRESPONDENCE. 

Those Academy Prizes. 

Editor American Art News, 
Dear Sir: 

Referring once again to the interesting 
discussion of the policy of the National 
Academy in the award of its prizes, etc., 
it has often occurred to me, in reading your 
excellent journal, that if the painters of 
New York City had the welfare of the in-, 
stitution at heart, and at the same time also- 
the success of the art movement in America, • 
they could, in common with the critics,' 
rapidly bring about a condition that would 
aid materially in the betterment of "the; 
only exhibiting institution in the country! 
managed by artists." I 

Instead of an artist being able to point j 
with pride to our success, we are forced to 
confess, as Mr. Alexander did publicly this 
past winter, that Philadelphia, to mention 
only that city (managed by the lay mem- 
ber) has a better exhibition than we have. 

Judging by results the question naturally 
arises: Can artists manage their affairs suc- 
cessfully themselves or must we call in the 
"Director?" 

Personally, I feel strongly that painters 
and sculptors can manage an exhibition per- 
fectly well, and also that criticism should 
be offered in a spirit of respect, but with 
the same object in view as that of a sur- 
geon in operating upon a patient. 

If the National Academy wishes a larger 
building, and we know that it does, would 
it not be advisable first to show the ordi- 
nary citizen from Missouri that we can give 
him a really good show in the building we 
now have? 

No arrangement that will give us more 
space and, at the same time, carry along 
the various "fossils," we have in our united 
order, will ever give it to us; no jury system 
that has to have thirty men to support 
each other, when medals are apportioned, 
will do; and neither will any organization 
that fails to act in a businesslike way, in 
matters of policy, be likely to do any better 
with the added responsibilities of a larger 
building. 
I The recent effort to enlist the services 
' of gentlemen of larger means by electing 



PHILADELPHIA. 

The notable collection of historical 
portraits at the Penna. Academy has 
recently been enriched through the 
generosity of the late William White, 
of this city. 

Of importance in Mr. White's be- 
quest are portraits by Sir Godfrey 
Kneller, of William White, grand- 
father of the Rt. Rev. William White, 
first Bishop of Pennsylvania, and of 
Elizabeth Leigh White, grandmother 
of the Bishop. Although the works 
have not been renovated since 1765, 
they retain much of their former bril- 
liancy of color, and compel attention as 
excellent examples of the artist. Both 
portraits are of three-quarter length, 
and are hung in the original frames in 
which they w-ere brought from Eng- 
land in November, 1765. 



In the J. and R. Lamb Studios at 23- 
27 Sixth Ave. in the heart of bid 
Greenwich Villa.ee, which celebrated 
''Old Home Week" the past seven days, 
an exhibition of Historical and Re- 
ligious Art work in progress of execu- 
tion, was held. 



Augustus Koopman sailed from Paris 
on La Provence on Thursday last. He 
has recently returned from the Grand 
Canyon of Arizona, which he was com- 
missioned to paint for the Santa Fe 
railroad and his collection of recent 
oils which has been on exhibition at 
Moulton & Ricketts in Chicago, has 
been "invited" by the Chicago Institute 
and is now on view there. Mr. Koop- 
man will be at 126 Boulevard Mont- 
parnasee, Paris, this coming Summer. 



talent. 

French Pictures Poor. 

The work of the members of the Insti- 
tute and other eminent members of the So- 
ciete des Artistes Frangais is, for the most 
part, simply lamentable. These gentlemen 
go from bad to worse. The fashionable 
portrait painters have this year surpassed 
^themselves in inanity and showy insincer- 
ity. There is hardly a portrait shown 01 
any real value. There are perhaps fewer 
than usual of the pompous historical can- 
vases of enormous size, but what there are, 
are as bad as ever. A picture like that of 
Georges Rochegrosse illustrates the futility 
of mere technique, with no ideas behind it, 
and 'its color is hideous'.' Jiiles A'dler and 
Alexis Volton, on the other hand, are both 
artists. Adler has done better work than 
the two pictures which he shows this year, 
but they are both vigorous and sincere 
pieces of painting, showing genuine obser- 
:yation. Volton is also an admirable painter 
and has excellent taste. He keeps this year 
to his favorite Breton interiors, but, in my 
opinion, they are less personal than his 
portraits, in which he has shown himself a 
brilliant colorist. 

Several Good Still Lifes. _ 

There are several quite nieritorious still 
lifes by women artists, including Miles. 
Baconnier, Cahun and Delasanne, Mrs. Gib- 
son (an Australian) and Mile. Petit, but the 
best still-life in the Salon is the large pic- 
ture by Gustave- Corlin, whose work I do 
not remember to have seen before. It Is 
"skied," like many of the best pictures; 
for instance, that of Robert Fouet, repre- 
senting a seated woman, which, although 
by no means a masterpiece, is a promising 
piece of wort. The one "pointilliste" rep- 
resented, Henri Martin, sends two pic- 
tures, the better a large canvas, represent- 
ing a group in a garden. Like all his work, 
it is finely painted and has brilliant light 
effect, but the color is not entirely success- 
ful. Henri Martin, whose work is always 
intensely personal, is singularly out of 
place here, and his picture suffers from the 
proximity of those which surround it. 
Other Good Pictures. 

Among other painters, whose work should 
be looked for,' ai-'c Henri Ahsp^ch^ (a "scene 
in Liege), Gaston Balande, Oswald Birley 
(a New Zealander), Mile. Camus, Leon 
Canvy, Clovis Cazes, Cyprien Descude, 
Ernest Desurmont, Claude Firmin, Paul 
Geny, Ernest Laurent, Frederic Lauth 
Pierre Marcel-Beronneau, Pierre Paltz, 
Gustave Pierre, Pierre Prunier, Mile. Rey- 
naud, f. J. Roque, Nicol Schattenstein K^ 
clever portrait of a man), Tancrede Synave 
and Maurice Tastemain. With the exercise 
of the utmost leniency, it is difficult to find 
anything else worthy of favorable mention. 
Some Fine Sculpture. 

The sculpture is perhaps, on the whole, 
rather more interesting than the painting, 
but it contains no masterpiece. The group 
of fishermen by Bouchard, that of peasants 
with a goat by Niclausse, and the mother 
and child of Alfred Pommier are, however, 
all fine works, and Landowski shows hirn- 
self, as usual, to be a sculptor of great quali- 
ties. Robert Dell. 
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LONDON LETTER. 

London, May 14, 1913. 

It is a matter for sincere congratula- 
tion that Sir William Lever has de- 
cided to renew his generous offer to 
present Stafford House to the nation, 
an offer which he saw fit to withdraw 
a short time back, in consequence of 
unpleasant insinuations made by a 
Member of Parliament as to the cir- 
cumstances under which it had been 
made. The London Museum will in 
all probability be removed to Stafford 
House from Kensington Palace, where 
it is now housed, and other rooms will 
be set apart for the reception of fpr- 
eign visitors to the Court. The house, 
.considered;; the most magn;ificent r.esi- 
dence in Condon, is of the late Geor- 
gian era and is famous for its magni- 
ficent Staircase and its rich picture gal- 
lery. There Sargent's portrait of the 
present Duchess finds itself in the 
company of Vandykes, Tintorettos, 
Murillos and Moronis. 

Exhibitions of modern sculpture are 
not of frequent occurrence here, but 
from time to time Mr. Paterson af- 
fords us an opportunity of judging of 
what the younger men are attempting, 
by devoting his Gallery, at 5 Bond 
Street, W., to their work. The pres- 
ent exhibition is devoted to the sculp- 
ture of the Swedish artist, David Ed- 
stipm, whose work is carried out in 
the "grand manner", and on the grand 
scale. Indeed, it is the breadth of 
treatment, combined with the rugged 
independence of his individuality, 
which makes his sculpture so impres- 
sive and creates that "monumental" ef- 
fect, for which he aims. A number of 
bronze busts show him skilful in the 
combination of harmony and realism 
and certain examples, such as the head 
of an old Italian sol ^^*^*- oi^-,,. fV,p depth 
of feeling which his sculpture is able to 
'convey; This in -short, is one of those 
smaller exhibitions emphatically 
'Vorth while." 

The Viceroy and Lady Hardinee are 
lending two water colors to Miss Ha-f 
denfeldt's Exhibition of her Indian 
Sketches at the Modern Gallery. The 
drawings were made during the two 
yeafs spent by the artist in India, and 
are not without distinct merit. 

Mr. Frank Sabin, as you have learned 
by cable, was recently the purchaser at 
Sotheby's, of the famous Browning 
love-letters (some 570 in all) for £6,- 
550. That letters of such intimacy of 
feeling should have come into the. 
salesroom in so comparatively short a 
time after the death of the writers, 
does not seem so sacrilegious as it 
would, had not they already been pub- 
lished in book form and taken their 
place as one of the classics of our lan- 
guage. The occasion was one of ex- 
treme excitement, for^ in addition to 
the dealers and collectors present, 
there were also many private: individu- 
als who had been close personal friends 
of the Browning family, and among 
these were to be remarked Mr. and 
Mrs. Meynell, Mrs. Helen, Rosetti and 
Mrs. Browning, widow of the son, Os- 
car Browning. The Mss. of "Aurora 
Leigh", and that of "Sonnets from the 
Portuguese", went to Mr. Quaritch for 
the sums of £930 and £1,130 respec- 
tively. The pictures included in the 
sale were sold, for the most part, at in- 
significant prices, certain canvases by 
Robert Browning himself fetching 
merely a few shillings. The most im- 
portant item among the pictures was 
Pollaiuolo's "Christ at the Column", 
purchased 'by Mr. Dowdeswell for 
£500. 

A recent valuable gift to the Nation- 
al Portrait Gallery Library consists of 
over two thousand portrait eneravings 
presented by Sir Herbert H. Raphael, 



one of the trustees. These have been 
arranged as a series of extra illustra- 
tions to Wheatley's "London, Past and 
Present." The Print Department of 
the British Museum has acquired a 
unique collection of wood engravings 
by the Brothers Dalziel, who were the 
principal wood engravers for illustra- 
tion during the Victorian era. Among 
the 54,000 engravings are illustrations 
to Millais' Parables, Pinwell's Works 
of Goldsmith and woodcuts of draw- 
ings by Tenniel, Doyle, Leach and Gil- 
bert. 

L. G-s. 



THE FREER GOSPEL MSS. 

The ancient Mss. of the Gospels dis- 
covered in Egypt in 1904 and recently 
purchased by Mr. Charles L. Freer, of 
Detroit, will eventually to to the 
Smithsonian Institution in Washing- 
ton. The work of making a critical an- 
alysis of the Mss. is in the 'hands of 
Prof. Henry A. Sanders, of the Univer- 
sity of Michigan, who was the first to 
appreciate the great value of the dis- 
covery. Students call the Mss. the 
Washington Mss. Mr. Freer bought it 
from an Arab dealer, Ali im Ghizeh. 
near Cairo, in 1906, but it was not until 
the following year that Dr. Sanders 
saw the Mss. and realized its great 
vafce. .Through the Arab dealer, Mr. 



PARIS LETTER. 

Paris, May 14, 1913. 

The cable story I sent for your issue 
of May 10, could give no adequate idea 
of the interest of the "Croix Rouge," ex- 
hibition at the Hotel de Sagan, which 
is even more remarkable than I had 
expected. It is to remain open only 
until about the end of May. The or- 
ganizers of the display are to be warm- 
ly congratulated, in particular, the 
Marchioness de Ganay, Count Jean de 
Castellane and M. Gustave Dreyfus, 
who have worked most energetically, 
not to speak of M. Jacques Seligmann 
himself, without whose co-operation the 
exhibition could not have been what 
it is. None connected with the affair 
deserves gratitude more than M. Sey- 
mour de Ricci, who has compiled a 
catalog, which is a perfect model of 
what a catalog ought to be, and will 
be of great permanent value as a work 
of reference. It has an excellent pref- 
ace by M. Roger-Miles. 

The exhibition occupies the whole 
of the superb suite of rooms on the 
first floor, the windows of which look 
out on the delightful garden. On the 
opening day "all Paris", especially 
American Paris, was there. The great 
variety of the display, no less than its 
fine quality, at once impressed the vis- 
itors. Quantity was not aimed at, the 





WILLIAM WHITE. ELIZABETH LEIGH WHITE. 

By Sir Godfrey Kneller. 
Bequeathed by the late Wm. White to Pa. Academy of Fine Arts (See page 4). 



Freer got in touch with the supposed 
finders of the Mss., who declared they 
had obtained it from an ancient Monas- 
tery in Egypt. 

The Mss. evidently dates from the 
fourth centuyr, and the London Times 
asserts that it gives the most reliable 
and most ancient versions of the death 
of Christ. One scribe wrote the entire 
Mss., except the first sixteen pages of 
John, but the text differs so decidedly 
in various parts that Dr. Sanders infers 
that it was made up from parts of dif- 
ferent Mss. 

Mr. Freer only bought the Mss. after 
the Berlin Royal Library and the Brit- 
ish Museum had refused to consider 
them. At the time he thought of them 
as merely as beautiful examples of an- 
cient art, but a closer examination 
showed their true value. 



PROVIDENCE (R. I.) 

The students of the Rhode Island 
School of Desig-n gave, in Memorial 
Hall, on May 16, a Masque, "The Tri- 
umphs of Science, Love and Death," 
written by Mr. George Boas of Boston, 
the music by Mr. Marshall Sheldon. 
There were 160 students in the cast. 
The spectacle was the most beautiful 
and eflFective of the kind ever given 
here and was exquisite in color and full 
of dignity. 



object being to give a few choice ex- 
amples of each art in the different pe- 
riods represented, but the catalog con- 
tains, nevertheless, 344 numbers. The 
American loans are all together in the 
last room on the right, as one enters 
the exhibition. On a table by itself 
is the marvellous little coffer in silver- 
gilt and translucent enamel from the 
Pierpont Morgan collection. It was 
made to contain the wafers for the 
Mass, and is one of the most important 
pieces of translucent enamel known, if 
not quite the most important. Translu- 
cent enamel pieces are usually very 
small, like the beautiful tiny diptych, 
which Mr. Morgan bought at the Tay- 
jlor sale in London for £2,500, and 
gave to Mme. Jacques Seligmann, who 
has lent it to this exhibition. 

A Morgan Memorial. 

A show-case in the middle of the 
American room contains the fine pieces 
of faience from the Morgan collection, 
which include the extremely rare 16th 
century, gourd-shaped jug in Nimes 
faience. The show-case is surrounded 
with crape and on it stands a signed 
photograph of the late Mr. Morgan 
(given by him to M. Jacques Selig- 
mann), the frame ot which is also veiled 
in crape. M. Seligmann said that the 
opening of the exhibition was saddened 
for him by the absence of the man who 
had inspired it all and to whose mem- 



ory it is, in a sense, a memorial.. On 
each side of the show-case are Mr. 
Morgan's magnificent bronze fire-dogs, 
the work of Jacopo Sansovlno. 

The walls of this room are hung 
with three tapestries lent by Mr. 
Georges Blumenthal, the superb pair 
made at Brussels about 1520 by Guil- 
laume Pannemaker, from cartoons of 
Giulio Romano, representing the story 
of Mercury and the nymph Hersa, and 
the fine and very decorative French 
tapestry, of nearly the same date, rep- 
resenting the sport of falconry. Mr. 
Blumenthal also lends a bronze of 
'Tluto and Cerberus", attributed by 
Eugene Pion to Benvenuto Cellini, 
several ivories . and an interesting 
French 15th century octagon table. 
On an easel is the medallion by An- 

I drea della Robbia, belonging to Mr. 

I Jules Bache, whose loans also include 
three fine painted enamels, one by Leo- 
nard Limosin, another of the school of 
Penicaud, and the third by Suzanne de 
Court. There are several beautiful 
pieces of faience from the collection of 
Senator Clarke and admirable bronzes 
from those of Messrs. Philip Lehmann 
and William Salomon. Mr. Mortimer 
Schiff also lends remarkable pieces of 
bronze faience. 

Choice Sculptures. 

To speak of the exhibition as a 
whole, as it deserves, would take more 
space than is available here. Conspicu- 
ous among the small but very choice 
selection of sculpture are the famous 
and most beautiful busts which are 
the glories^ of M. Gustave Dreyfus's 
collection, that of the daughter of Col- 
leoni by Verrocchio, and that of Bea- 
trice of Aragon by Laurana. Important 
also are the eight 15th century statu- 
ettes of mourners, four from the tomb 
of Philip the Bold, Duke of Burgundy, 
at the Chartreuse of Dijon, lent by 
Baron Arthur de Schickler, and four 
From the tomb of the Duke de Berry at 
Bourges, lent by the Marquis de Vo- 
gue. 

Rare Terracottas. 

The terra-cottas include, besides that 
lent by Mr. Bache, bas-reliefs by Luca 
della Robbia and Desiderio, loaned by 
M. Henri Pereire, and a polychrome 
statue of the "Virgin and Child," by 
Jacopo della Quercia, lent by Herr Mil- 
ler von Aichholz, of Vienna, who con- 
tributes largely to the exhibition. Count 
Andre Pastre lends a beautiful "St. 
John Baptist'', attributed to Verroc- 
chio, and Mme. Theodore Reinach, a 
bust by Luca della Robbia. An ex- 
hibit of special interest is the Italian 
16th century rock-crystal vase for- 
merly in the collection of Baron Gus- 
tave de Rothschild, and now in that of 
his grandson. Sir Philip Sassoon. I no- 
ticed among the furniture, a pair of 
early and very interesting cassoni, dat- 
ing frorn the beginning of the 15th cen- 
tury, lent by an anonymous owner. 
The lender of one of the most beau- 
tiful tapestries in the exhibition has also 
preferred to remain anonymous. It is 
a work of the first half of the 15th cen- 
tury, representing the vintage, and its 
design and color are alike superb, and 
its condition extraordinary. The finest 
tapestries of all are, perhaps, the four 
remarkable pieces lent by Count d'Hu- 
nolstein, two representing scenes from 
a romance and the other two, much 
larger, the virtues and vices. 

Three celebrated Parisian collections 
contribute largely to the exhibition, 
those of the late M. Ferdinand Bischoff- 
sheim (now the property of Mme. Fran- 
cis de Croisset), M. Georges Chalandon 
and M. Georges Dormeuil. The two 
latter collectors lend a large number of 
superb ivories and enamels, and among 
M. Chalandon's loans are the important 
"Entombment", one of the finest works 
(Continued on Page 7) 
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SECOND KRAEMER SALE. 

Paris, May 14, 1913. 

There was again a large attendance 
at the sale of the second portion of the 
late M. Kraemer's stock, held by MM. 
Lair-I?ubreuil and Henri Baudoin at 
the Georges Petit gallery. May 5-6. 
The 72 paintings and pastels included 
in the sale, fetched altogether $259,732, 
and the 97 other lots (sculptures, 
bronzes, furniture, etc.), made a total 
of $110,994. This makes the total for 
the two sales $1,016,397 for 339 lots, in- 
cluding 133 paintings, nine pastels, nine 
miniatures, 52 lots of furniture, and 
136 sculptures, bronzes and other art 
works of various kinds. As at the first 
sale, the majority of the buyers were 
art dealers the prices were again as a 
whole lower than the "experts' " de- 
mands and much lower than those 
asked by the late M. Kraemer. I un- 
derstand that, in many cases, they were 
even lower than the prices paid by him. 

Mr. Hodgkins was again a large buyer and 
paid the highest price given for a single pic- 
ture, namely, $39,600 for the immense por- 
trait of Marie-Antoinette by Vigee-Lebrun, 
on a canvas nine feet high. He also bought 
the three other portraits by the same art- 
ist, that are believed to represent her 
daughter (charming pictures),, for $9,460, 
that of the Vicomtesse de Suffren for 
$4,400, and that of the Marquise de Verdun 
for $5,940. The four decorative panels by 
Fragonard, painted under the strong influ- 
ence of Boucher, and which were the best 
pictures in the sale, went to M. Levy, the 
dealer of the rue Pigalle, for $78,100. M. 
Kraemer had asked $160,000 for these pan- 
els, but the "experts' " demand was only 
$44,000. 

The Two Fragonards (?). 

Among other pictures ascribed to Frago- 
nard were 'Tes Lavandieres", which fetched 
$3,982; "La Visitation", $4,202; and "La 
Gimbelette", $3,300. The last-named is cer- 
tainly a copy of the well-known picture 
with the same title, and it is doubtful 
whether the other two are by Fragonard's 
hand. "La Visitation" and "Les Lavan- 
dieres" were both in the collection of Baron 
de Beurnonville, but the former, which is the 
best of the three, fetched only $114 in the 
Beurnonville sale in 1881 and the latter, only 
$57 in the second Beurnonville sale in 1883, 
when it was cataloged, with reason, as mere- 
ly "attributed to Fragonard." 
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Early French Pictures. 

M. Jonas bought for $6,380 the two large 
pictures by Hubert Robert, "Les Lavan- 
dieres" and "Bords d'un lac Italien", which 
seemed to be very much re-painted. Indeed 
a great many pictures in the collection were 
by no means in first-rate condition, which 
accounts for some of the low prices. "Le 
Retour de Campagne", ascribed to Watteau, 
fetched only $5,280; and a very poor "Por- 
trait of Lady Douglas", given to Reynolds, 
surely without sufficient reason, fetched only 
$1,820. The pastel by John Russell, of ex- 
cellent quality but very unattractive, "Por- 
trait of Mrs. Higginson and Her Son", 
fetched $5,500. Indeed all the pastels made 
low prices. The most expensive of those 
by Peronneau, "Portrait of Raguenet de 
Saint-Albin," fetched only $5,260, and the 
most expensive of those by, or ascribed? to 
Latour, the portrait of M. MontalemBert, 
only $3,850, although it is undoubtedly ,# gen- 
uine work. One of the cheapest, aii& also 
one of the best pictures in the ssfie, was 
the portrait of the Comte de Tu^#enne by 
David, which M. Trotti bought foi $4,180. 

Some of the pictures cataloged simply 
as of the French school, withoutfa more defi- 
nite attribution, sold well. M/Larcade paid 
$5,060 for a picture of a. woipan with a cat, 
and a private collector bought two little oval 
pictures, "La Petite Musjrcienne" and "La 
Petite Jardiniere", for $5,,544. 

A Savonnerte Carpet. 

The highest price Qii the second day was 
that of $5,654, paid by Mr. Robert Kraemer, 
of New York, for the large Savonnerie car- 
pet of the Louis XIV period, for which the 
"experts" asked.;6nly $3,300 and which they 
announced as repaired. Mr. Kraemer also 
bought a mahogany Louis XVI secretaire 
for $3,520, and a mahogany Louis XV com- 
mode by Dubois, for $2,816. A Regence com- 
mode by Migeon went to M. Stettiner for 
$3,525 and a Louis XV commode by the 
same maker, with modern bronzes, to M. 
Imbert Gavarry for $2,200, M. Jonas bought 
a marble clock of the school of Falconnet 
for $3,355 and the Duke d'Albufera paid 
$2,530 for a large clock in gilded bronze with 
two statuettes. 

I am told by an excellent authority that 
John Simpson made for Sir Thomas Lav^- 
rence a copy, much smaller than the origi- 
nal, of the latter's portrait of. Pius VII, 
which remained in Lawrence's possession 
until his death and was then included in the 
sale of his effects, the catalog of which ex- 
ists. This picture is, no doubt, that sold 
or bought in at the first Kraemer sale, and 
referred to in my article of last week. Simp- 
son was for many years Lawrence's assist- 
ant and copied some of his pictures with 
considerable adroitness. Robert Dell. 
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The Preece Collection of Persian Art 

The famous Collection of 

PERSIAN FAIENCE and ANTIQUITIES 

formed by John Richard Preece, Esq., C. M.G., 
which is now for disposal, will be on view at 

The Vincent Robinson Galleries, 34 Wigmore street, London, W. 
during the months of May, June, July and August. 

The Collection comprises about 1,000 items, including 

The Largest and Most Beautiful Mihrab Extant 

from the Maidan Mosque atKashan, measuring 9ft. 4in.x6ft., signed and dated 623 qftheHejira,(1226 A.D.) 

A Qfw^^JJ^i^ IViih-^rth ^ ft- 2 in. X 2ft. 5 In., from an Imamzadeh at Kum, dated 663 of the Hejlra. (1265 A 
J± tDUiaUer IVlinraU d.) signed by the artist. All Ibn Mahammed. 

^ SevieS of Tiles forming two spandrels and executed by order of Shah Abbas (1587-1628). 

An Early 17th Century Altar Cloth from the Armenian Nnnnery at Julfa. Ispahan. 

Several Suits of Steel Armour damascened with gold, of old Persian workmanship, 

I&l?o°J't\1'?x"a'rpliror"'- Rare Pottery and Ancient Glass SJi'Sn's! 

There will also be on view a Col- ]\Trt\»no ^-w J?hrkfJirtn l7'fMAy/Ji///>i»ii?« which have now 
lection of those 17th Centnry IMaXOS Or Itnoaian IliTnurUiaerWS become so scarce. 

An Uustrated Catalogue Raisonne, containing many beautiful plates in colours, can be obtained on 
application to Messrs; Vincent Robinson.- Price 10 / 6d. each. - - 
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AROUND THE GALLERIES. 

Mr. C. J. Charles, who has been on 
a business trip in the AVest, will sail for 
London on the Cedric, June 5. He has 
filed plans for his new galleries in the 
building he has leased at the northeast 
corner of Fifth Ave. and 53 St. 

Mr. Arthur B. Hughes of Moulton & 
Ricketts sailed on the Baltic last week 
for London! 

Mr. James P. Silo, accompanied by 
his son, James P. Silo, Jr., will sail for 
his annual trip to London and Paris 
about June 15. 

Mr. Joseph Durand-Ruel and family 
will sail on La Provence for Paris, 
June 12. 

Mr. Charles F. Fowles sailed on the 
Baltic, May 15 and Mr. Stevenson 
Scott sails today on the Olympic. 

Mr. R. Kraemer sailed on Thursday 
on La Provence. 

Miss H. Couningham, art commis- 
sioner, will sail for London on the Cel- 
tic, May 29, to examine a collection 
of art objects. 



ART JOURNALISTIC CHANGES. 

Mr. Samuel S. Swift has retired from 
the position of Art Critic of the "N. Y. 
Sun,'' and has been succeeded by Mr. 
McBride, who has been his assistant of 
late. 

Mr. W. A. Johnson, for several years 
business manager of the "International 
Studio," the founder of "Arts and Dec- 
oration," and who was made General 
Manager of the John Lane Publishing 
Company in America, after the "shake- 
up" in that Company in 1911, has re- 
tired from the Company. 



A CORRECTION. 

Through a regrettable error the caption 
of the reproduction of Miss Frances Soule- 
Campbell's portrait in last v^eek's issue of 
the late Mrs. Eddy, read Mary Eddy Baker 
— not Mary Baker Eddy. 



PARIS LETTER— Continued. 

of the Limoges enameller of the end of 
the 15th century who is known as 
Monvaerni. 

Dr. Bode's Italian Faiences. 

Dr. Bode's collection of very early 
Italian faience is of special interest, 
and the small, but choice collection of 
glass, lent by Mme. Jacques Selig- 
mann, and the collection of 25 watches 
and clocks lent by M. Paul Garnier, are 
also to be noticed. I must not forget 
Baron Arthur de Schickler, whose fine 
collection has been drawn upon for sev- 
eral sections of the exhibition, besides 
that of sculpture, and Mr, Alfred de 
Rothschild, of London, who lends, 
among other things, a remarkable pair 
of candlesticks in grisaille enamel by 
Pierre Reymond. 

Other collectors loaning articles are 
Dr. von Pannwitz (Berlin), Mme. Cha- 
brieres-Arles, Baron de Schlichting, the 
Dowager Marchioness de Ganay, the 
Marquis de Ganay, Baron Robert de 
Rothschild, M. Bernard d'Hendecourt, 
M. Eugene Mir, Sir George Donald- 
son, Mme. Louis Stern, M. Leon Du- 
brujeaud, M. Verde-Delisle, M. Leon 
Bonnat, Mr. Otto Beit, M. and Mile. 
Bucqiiet, Countess Jean de Castellane, 
Mr. J. P. Heseltine, Privy-Councillor 
Gutmann (Berlin), Dr. Edward Simon 
(Berlin), Baron de Sivry, Baron Vic- 
tor Reille (who lends the famous bronze 
bust of the Duke of Alva by Jonghe- 
ling), M. Theodore Mante, M. Barthe- 
lemy Rey, Privy-Councillor James Si- 
mon (Berlin), Countess Gaston de Gon- 
taut-Biron, M. Henri Deutsch, Baron 
Edouard de Rothschild, Mme. Albert 
Cahen d'Anvers, Mr. Charles Davis, 
Mr. Leopold de Rothschild, the Mar- 
qui=i de Lagoy, M. Louis Boucheron, 
M. de. Kermaingant, Mr. Leopold 
Hirsch, M. Francois Michel, and M. 
Arthur Veil-Picard. 

I find that I have forgotten two im- 
portant collections, that of armor lent 
by Count Wilczek, of Vienna, and that 
of leather-work lent by M. Martin Le 

Roy. ROBERT DELL, 
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